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J. F. Lampe : A Forgotten Contemporary

of Handel
By LYNDESAY G. LANGWILL

A

T
HE recent celebration of the two hundred
and fiftieth anniversary of the birth of
Handel recalls the name of John Frederick

Lampe, who, like Handel, left Germany to make
his home in this country, where he attained con-
siderable fame in his time. While Handel,
however, made London the city of his adoption,
La' pe—in turn his protégé and rival—spent in
Edinburgh the closing years of a short life.

John Frederick Lampe was born in Saxony in
1703, but nothing is known of his early life except
that he seems to have studied in Helmstadt, and
to have been known as a bassoon - player in
Brunswick as early as 1717. He came to London
in 1725 and joined Handel's opera orchestra, in
which his skill soon brought him recognition from
Handel, who commissioned the instrument-maker
Stanesby to make a giant double-bassoon 8' 6"
in height for use by Lampe at the Coronation of
George II. in 1727. According to Burney either
the player or his reed failed, but this four-
keyed double-bassoon was played by Ashley on
the occasion of the great Handel Festival of 1784.

It has been incorrectly stated that this is the
instrument which was shown at the Royal
Military Exhibition in 1890, and later found a
resting place in the National Museum of Ireland,
at Dublin, where it may still be seen. The
Dublin specimen, however, is stamped ' Stanesby,
Junior, London, 1739,' who died in 1754, aged
sixty-two. Handel's commission in 1727 was
to Thomas Stanesby, Senior, who died c. 1734.

The year 1739 saw Lampe appointed to the
orchestra of the Covent Garden Theatre, of which
Rich was then proprietor. For nearly twenty
years Lampe was closely associated with Covent
Garden and the playwrights whose works were
produced there. Chief amongst these was Henry
Carey, now remembered only as composer of
' Sally in our Alley,' but whose collaboration with
Lampe resulted in a number of operas which
seriously rivalled in popularity those of Handel.
A tendency of the time was to ridicule the
exaggerated style of contemporary Italian opera
—especially Handel's ' Giustino '—and Lampe
achieved immense success with ' The Dragon of
Wantley ' (1737), a burlesque which ran for
sixty-seven nights, attracted Royal patronage,
and compelled Handel to cease his operatic
activities. Other productions of Lampe about
this time were ' Amalia ' (1732) and ' Roger and
Joan ' (1739), and two didactic theoretical works,
' A Plain and Compendious Method of Teaching
Thorough Bass after the most Rational Manner '
(1737) and ' The Art of Music' (1740).

In 1739 he married the celebrated singer
Isabella Young, a daughter of Charles Young
and a sister of the wife of Dr. Arne. In
1745 Lampe formed a lasting friendship
with John and Charles Wesley, whose diaries
contain several references to the musician ;
and a year later he published a set of tunes to
twenty-four of Charles Wesley's hymns. Com-
posed in the florid style fashionable at the time,
these tunes attained considerable popularity, but
only two have survived, and these in altered
form, viz., Hymns Ancient and Modern (2nd
Suppl., 1916) No. 674 ' Head of Thy Church
Triumphant,' and No. 682 ' Awake our souls,

away our fears '—the first tune for the latter
being known as Kent.' Charles Wesley later
commemorated his friend in ' The Musician's
Hymn ' and in an ode On the Death of Mr.
Lampe.'

In 1749 Lampe forsook London for Dublin,
where he and his wife performed at the theatre
under Sheridan's management and in concerts
there during the season 1749-50. The Caledonian
Mercury of September 24, 1750, contains the first
announcement of Lampe's expected arrival in
Edinburgh. Messrs. Thomson and Davie (the
latter the biographer of Garrick) announce that
they have purchased . . . the New Concert
Hall ' (i.e., the Canongate Theatre), and that
they will open on October 29 ' with a concert of
musick, after which will be given gratis " The
Beggar's Opera." The part of . . . Lucy by Mrs.
Lampe. . . N.B.—The Orchestra will be enlarged,
and the voice accompanied with a Harpsichord,
on which Mr. Lampe is to perform.' The opening
of the theatre had to be postponed however on
account of the illness of Mrs. Lampe in Dublin,
as announced in the Mercury of October 30. The

Beggar's Opera ' was ultimately performed at
the Canongate Theatre on December 28, 1750,
with Lampe conducting and Mrs. Lampe as Lucy,
and the company continued to appear during the
early months of 1751.

In July, 1751, Lampe, now in his forty-eighth
year, was attacked by a fever which terminated
fatally on July 25 ; and under date July 28, 1751,
the Canongate Register of Burials records :

John Frederick Lamp [sicj—Music Master
on his own. Butchers B(urial) P(lace). Fever,
48.'

In the north-east corner of the Canongate Church-
yard Lampe's grave is marked by a memorial
surmounted by twin cherubs, singing from a
scroll of music they hold between them. The
stone is now so badly weathered as to be in large
measure illegible, but the terms of the inscription
are worth reproducing here as a tribute to Lampe :

Here lye the mortal remains of John
Frederick Lampe whose harmonious com-
positions shal outlive all monumental register
and with melodious notes through future
ages perpetuate his fame till time shall sink
into eternity. His taste for moral harmony
appeared through all his conduct. He was a
most loving husband, affectionate father,
friend and companion. On the 25th of July
in the 48th year of his age he was summoned to
join that heavenly concert with the blessed
choir above where his virtuous soul now enjoys
that harmony which was his chief delight upon
earth. In vita felicitate dignos mors reddil felices.'
Lampe's death is briefly noted both in the

Scots Magazine (where it is recorded that he was
praised as a bassoonist by Handel) and in the
Gentleman's Magazine, in which Lampe is styled
a celebrated composer in music.' Other inter-

esting references to Lampe are to be found in
Hawkins's History of Music ' (1776), Dalyell's
Musical Memoirs of Scotland ' (1849), and

Dibdin's Annals of the Edinburgh Stage ' (1888).
Is it too much to hope that some steps may be
taken to restore the neglected memorial of this
accomplished composer and executant ?
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TOWN MUSICIANS

THE WAITS OF EDINBURGH

WITH the approach of Christmas we are
)(forded many reminders of the Waits
those municipal servants of the past,
iusicians who served their day and
;eneration and through six centuries
.held office in our towns by virtue of
barters or statutes. The origin of the
lame, from the Anglo-Saxon wacian."
o watch or guard, shows the primary
luty of these watchmen-musicians The
Norman-French could not pronounce the
." w." with the result that the forms
"Duet " and " Gaite " gave rise to such
expressions as " bon-gaite," a morning
salutation. The English occupational
surnames Gait, and later Wait, Wake-
rian, &c., also resulted. Watchmen
!ermed " waytes " were established in
London and elsewhere by order of Henry
III. (121642), and Edward III. (1327-77)
had three " wayghtes " in his Royal
Music. Edward IV. (1461-83) had elabo-
rate instructions for his Houtehold
Waytes, and the Liber Niger Domus
Regis refers to

a wayte that nightly from Michelmas to
Shreve Thorsdaye pipeth the watch within

ii this Courte foure tymes, in the somers
nyghtes III tymes, and makyth bon gaite
at every chamber door and offyce, as well
for fear of pickers and pillers

The first volume of Extracts from the
Edinburgh Burgh Records (1589-1603)
makes mention of a scheme for Town
Musicians--" schalmes howboyes and
siclyk "—but the proposal took no effect
On 30th January 1607, however, John
Orley was appointed by the Magistrates
and Council to serve the town " in his

calling and with the musicall instruments
of schalmes, howboyes, and siclyk be him-
seiff and four expert musicianes
he sall furneis upon his charges." They
were to traverse the town " Cowgaitt and
all " every day at noon " to blaw and play
ane certaine spaice upon any pairt of the
stepill the baillies plesis " and between
six and seven in the evening " betwix the
Castelhill and Netherbow." An Act of
15th June 1608 orders payment to be made
for the mould of the silver badges for
John Orley and his four companions
For two centuries the " schalme " or
shawm—the primitive form of the French
hautbois or Scots howboyes—was the
principal instrument performing " the
town's music."

Livery for the Waits
The Council Records of 31st October

1679 granted warrant to James Smith.
music-master in the Canongate, and his
servants "to play everie morning (ex-
cepting the Saboth) throwth the city as
waitts upon ther Cornets and uther in-
struments." The Treasurer was also
authorised to furnish " coats in the touns
liverie and appoynt ther master to . . .
play constantly throw the streets and
vennels each morning excepting as said
. . . from the first of November to the
first of March nixt " The payment for
this service was £5 sterling.

The livery of the Waits was gorgeous
in many English towns. Those of London
at the end of the 16th century wore " blue
gowns, red sleeves, and caps, every one
having his silver collar about his
neck." The Edinburgh Records of 7th
November 1694 appointed " John Swan-
stoun to be principal! waite," and he and
his four companions were ordered each
" a gray cloak with black and whyte lace
as the touns livery to be worne only
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